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LABORAL, Gijón From 17 to 21 June 

FUNDAÇAO DE SERRALVES, Porto From 25 to 29 June 

ARTELEKU, Donostia From 1 to 20 September 
 

 
 
 

 

 

 
 

 
 

 
 

 

 
 

 
 

 
 

Mugatxoan is an artistic project created by Entrecuerpos-Mugatxoan 
Cultural Association, active since 1998. Mugatxoan, in Basque, means “On the 

border”. This definition confirms our will to place the project in a conceptual 
territory that has no intention of turning itself into a closed space, enabling 

us to welcome the changes in creative attitudes, to invent other resources or 

to offer unpredictable narratives.  
 

Mugatxoan is constructed using the idea of intermediate space as a 
place for the circulation of codes, redefined by the continuous comings and 

goings that it is subject to.  
It is conceived a kind of transit, as a process of going from one space to 

another and as the place and the time where this passage occurs; for this 
reason, it reaches its full significance when it travels around the three cities 

which host the project.  

 

From its outset, Arteleku (Donostia-San Sebastián) has supported the 
project and has been the producer and the place where Mugatxoan has 

developed. The need for creating relationships which enable vindicating 

cultural projects to be developed in unique places for experimentation gave 
rise to the collaboration with the Fundaçao de Serralves (Porto) in 2001. In 

2008 the fourth associate co-producer, Laboral de Gijón, was incorporated. 

 
A fundamental part of the development of Mugatxoan is directly 

related to the young artists who take part in the workshops, who have guided 

us with their needs to structurally modify the project. 
 This gave rise, in 2001, to a pause for transformation, a situation for 

reflection and structural change and the first co-productions,  
In 2007 we called on several of the produced artists to reflect on 

what Mugatxoan had been to them and what it could be in the future and we 

made a detailed examination of the aspects special to the project, those that 
defined it, those that were necessary and those that could be eliminated. From 

these meetings came a working group which has accompanied us since the 2008 
edition, called Miaketak (Explorers).  

At present, we are carrying out archive work, compiling images and 
interviewing the artists who, since 1999, have been part of our journey and 

which will be included on the new website and in the documentary MUGATXOAN 
HAMAR. 
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Mugatxoan 2009 offers a programme of several weeks in each of the 

cities where it is held, with different examples of contemporary arts 
(performance, visual arts, dance, drama) setting aside room for research, 

reflection and the production of new works.  
 

In La Laboral, coinciding for the first time, twelve works by the artists 
that we have produced between 2001 and 2008 will be presented. These young 

artists were selected via the different international invitations made during 

the latest editions, taking part in the workshops and developing their 
individual projects. We have accompanied these projects, giving them the time 

and space to go ahead with their process and presentation.  
The works that you will be able to see in different parts of laboral, 

City of Culture, are remarkable for their conceptual heterogeneity, the 
diversity of options when choosing the media, as well as the plurality of the 

concepts on show. Almost all of them are conceived with the desire to go 
beyond the limits imposed by the classical disciplines. 

A tour of this work, with the aim of revisiting our recent memory in 
order to take stock of the present and think of the future. 

 

In the Fundaçao de Serralves, continuing with the idea of reviewing 
memory, we are taking time out and in this sense, we are going to take a closer 

look at the idea of suspended time with the presentation of five works. Four of 
them share the use of video as the tool for temporal and spatial expression, 

questioning the linear interpretation of events. The work by Oskar gómez mata 
works with the notion of kaïros which means being properly synchronised with 

the whole. It describes the quality of time, or rather, recognising the 
opportune moment to act. 

 

Both programmes are completed by lectures and encounters aimed at 
contextualising the work of the artists and the production of content. 

 
in September, In Arteleku. we are offering a workshop with Marten 

Spangberg and Tor Lindstrad (International Festival), a project that moves 
between performance and architecture, putting new forms of collaboration 

into circulation, hoping that they may grow within the cultural sector. Their 
project, “The Theatre” sets out to comment upon contemporary cultural 

practices and the economy through an active endeavour to construct, through 
work, a present-day alternative. 

In addition, the documentary mugatxoan Hamar will be screened. 

Beginning in 2008, it shows images that reflect fleeting moments of the 
project. 

 
As in the case of the documentary, the Mugatxoan 2009 programme 

takes a journey back through the ten years of the project, returning once 
more to visit places we have already passed through, in order for us to move 

on. 



 

____________________________________CALENDAR  

 
 

 LA LABORAL 
 
 

Presentations 

17 June   19:00  Desde. La Laboral. Edurne Rubio 
21:00  Proyecto (archivo de  intentos íntimos). Amaya González Reyes.  
           Précipité. Bénédicte Zanon y Jonathan Merlin 
           Escala. Marta Bernardes 
 

18 June   19:00  Desde. La Laboral. Edurne Rubio 
21:00  200g. António Julio,   
           El eclipse de A. Amaia Urra 
 

19 June    19:00  Desde. La Laboral. Edurne Rubio  
21:00  Los cuerpos cuando caen hacen ruido. Alejandra Pombo 
           A space odyssey. Cuqui Jerez 
 

20 June   19:00  Desde. La Laboral.  Edurne Rubio 
21:00  Dora dream. Sandra Cuesta   
            El caso del espectador. María Jerez 
 

21 June   17:00  Desde. La Laboral.  Edurne Rubio 
19:00  Plastificción. Larraitz Torres.  
           Finalmente.¿con título o sin título?. Loreto Martínez Troncoso 

 

Lectures 
 
17 June.    17:00  Presentación proyecto. Blanca Calvo y Ion Munduate  
19 June.    17:00   Quimeras y Altares. Laurence Rassel 
20 June.    17:00   International Festival.  Marten Spangberg  
21 June.    13:00   Cuerpo/Espacio/Memoria. Santiago Eraso 
 

 

 

FUNDAÇAO DE SERRALVES 
 

Presentations 

 
25 June     22:00  Dora dream. Sandra Cuesta y Plastificción. Larraitz Torres. 
26 June    22:00   El eclipse de A. Amaia Urra 
27 / 28 June   22:00  Kaïros, Sísifos y Zombies. Cia l’Alakran  
29 June     22:00   El caso del espectador. Maria Jeréz 
 

 

Lectures 
    
26 June. 17:00   Talking with  Sandra Cuesta and  Larraitz Torres 
29 June. 17:00    Talking with Amaia Urra 

 

 

 
 
 
 

ARTELEKU  
 

 

Workshop 
 
From 1 to 12 September   Marten Spangberg y Tor Lindstrad (Stockholm)  

 

Presentations 
 
16 September   21:00  Several artists 
17 September     21:00  Several artists 
18 September.    21:00 Documental Mugatxoan Hamar 
19 September.     21:00  Several artists 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
An associate project co-produced by: 
 

 

            asociación cultural y artística 

 
 

With the Colaboration of: 

 

 
 
 
 



__________________________PRESENTATIONS  

 

 

 

 

From 17 to 21 June. 19:00. Laboral 
* (except 21 June at 17:00) 

 

 

 
 
 
desde. La Laboral (2009) 

Edurne Rubio.  
 

Production: La Laboral Theatre 
Duration: 1 hour 

Venue : Tour around various spaces of the City of Culture  

 
"The origin does not mean the process of becoming that which has emerged, but much more, that 
which emerges out of the process of becoming and disappearing. The origin stands in the flow 
of becoming as a whirlpool. Our past and our history are at the same time our future". 

Walter Benjamin 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
desde is an artistic project with site-specific characteristics and the 

possibility of moving to places whose original use is transformed, converting 

them into arts centres. 
La Laboral, whose past is more recent that at first it might seem, 

carries with it considerable emotional content, perhaps due, more than to its 
political origins, to the fact that its inhabitants were and continue to be 

mainly children and teenagers; La Laboral, this huge place, about which 

everyone has such firmly-held opinions, is experiencing, once more, a time of 

change. 
 

Following a year of interviews carried out with a broad range of 

people who have been or are part of the building, desde. La Laboral is 

presented as an audio-guide, like a guided tour in time and space through the 
voices of students, teachers, artists, politicians, wardens, neighbours, etc. It 

is a documentary where the filmed image is not necessary because the audience 
has the chance to experience the spaces described in the audio accounts in 

person, the discourse is developed using the field of memory and 
interpretation and the gaze of the audience is added to that of the 

interviewee, so creating an imaginary superposition of mental spaces. desde 
means time and space: “from then…until now…” or “from here…to there…”.  

 

Many thanks to all the interviewees and especially to Luis Fernández 
for his invaluable help. 

 
 
 
 
 

Edurne Rubio. Burgos 1974 
She studied Fine Art in Bilbao. In 1998 she received a grant in Belgium and ever since 
then she has lived in Brussels. 
Her work is about individual or collective perception of time and space which she carries 

out through specific interventions on a place or context. In recent years she has carried 
out documentary-like video or audio projects and offered them to the public in different 
formats or media: journeys, installations, encounters, Internet. 
Since 2006 she has collaborated with Clara Rubio (sociology), working on the project 

Historias Gemelas (Twin Stories), a subjective archive of parallel stories, real or 
fictional, collected in different countries. 
 

 
 
 



Wednesday 17. 21:00. La Laboral 
 

 

 

 
 
Proyecto (archivo de intentos íntimos) (2009) 

Amaya González Reyes 

By: Amaya González Reyes 

Video assistants: José M. Vidal Vidal and Isabel Martínez Martínez. 
Co-Production Mugatxoan 2008 / Arteleku Gipuzkoako Foru Aldundia 
/Fundaçao de Serralves / La Laboral Theatre 
Venue: La Laboral Theatre 

 
 
An obscure archive that you wouldn’t bring to light, unless it were to speak 

about just that, about all the sensations that accompany imagination in desire, dreams, 
frustration, illusion, disillusion... 

Sharing the material from the archive with a stranger means breaching this 
intimacy, which is why it cannot simply be exhibited, it cannot be shown from a distance, it 

requires the spectator to draw nearer. 

 

 
Amaya González Reyes, Sanxenxo, 1979. She uses anything as an excuse for starting 
something that she doesn’t really know how it will finish. She almost always works with 
doubt and uncertainty as the common threads for projects that are resolved with the 

passing of time, since time is in fact her work implement, along with her desire to do and 
undo until she arrives at something concrete, which she imagines is the thing that she 
was searching for. She believes that she doesn’t have a theme, but rather a method, 

working with everyday experiences to carry out projects that, starting from personal 
experience, touch on common subjects, but that she cannot find the right criteria to 
define what it is that interests her, she cannot classify her concerns unless it is 
through terms such as finds, whims, coincidences, wants, etc. She doesn’t really know 

why she does what she does, but she does know how to go about doing it. She enjoys 
herself, or at least tries to, every possible outcome interests her and she trusts in 
time. Her Fine Arts background and the act of letting herself go have helped her to 
carry out a range of projects at the same time as meeting people from other fields 

which, for a potential explorer always generates new means of departure 

 
 
 
 
 
Escala (2009) 

Marta Bernardes 
Co-Production Mugatxoan 2008 / Arteleku Gipuzkoako Foru 

Aldundia/Fundaçao de Serralves / La Laboral Theatre. 
Collaborators: Magma, Arco da velha 
Venue: La Laboral Theatre 

 
Precision, decision. Exercise in geometry. Define a point in such a way that we 

can walk towards it, away from it or through it. Given that the point is an abstract unity 
which inhabits space, it needs, in order for it to be defined, two intersecting lines. In 

order to define, to trace these lines, we need, for each one, two points or a point and 
direction. In order to define each of these points we need two lines that cross, or 
coordinates. In order to draw a system of coordinates it is necessary to define two or 

more axes, which is to say lines, intersecting perpendicularly at a point which we could 
consider the zero point in relation to which the values and the data are stipulated. To 

draw these two lines we need, for each one, two points or a point and a direction. In 
order to define a point we need two intersecting lines or a system of coordinates with a 
minimum of two axes. If you dare, define a point in the middle of something or in some 
place in between. Then a direction. 

 

 
Marta Bernardes was born, confounding the probabilities of another being 

born, in 1983 in Porto. She was supposed to have been named either Raquel or Marta 
Isabel. Following a long argument, it was finally decided upon to call her Marta Raquel. 
She had milk teeth until quite late on. She didn’t have any brothers or sisters, which 

saddens her. She was a top-class athlete and good student in primary, despite the 
immense fear of the second year. Later she continued to be a good student: escuela 
Oitenta, Pires de Lima, Soares dos Reis, Fine Arts in Porto, Fine Arts in Paris and she is 
now hoping to maintain her standards with her Philosophy doctorate in Madrid. She is 

practically a professional student. She likes blue, yellow and red because she knows 
that with these three plus a certain amount of cunning and moderation, almost all the 
colours in the world can be arrived at. She is a friend to important people, but above all 

she is important to friendly people. For further information, please type Marta 
Bernardes in Google. Thank you. 

 
 

 

 

 
Précipité. (2009) 
Sideways glances from the corner of the image  

 
Bénédicte Zanon y Jonathan Merlin 

 
Co-Producción Mugatxoan 2008 / Arteleku 
Gipuzkoako Foru Aldundia/ Fundaçao de Serralves 

/Teatro de la Laboral 
Lugar: Teatro de La Laboral 

 
 

Co-Production Mugatxoan 2008 / Arteleku Gipuzkoako Foru Aldundia/ Fundaçao de 
Serralves /La Laboral Theatre 
Venue: La Laboral Theatre 

 
 
“I move my hand sideways, at medium height. The body moves slowly around this 

hand, staying very concentrated. The path is deflected slightly to the left.” 
Our work is constructed using installations, body states, intimate sounds, lines and 
perspectives.  
Two bodies in the same stage space. One body united with the sound installations, the 

other united with the plastic and choreography installations.  
We activate as familiar a space as possible enabling us to develop a sort of “sight 
navigation” between live construction, attention to the image of the past/staging and 
everyday tenderness. 
 
Bénédicte Zanon was conservatory trained in classical dance from 1992 to 2001 and 
continues to study contemporary dance choreography in Strasbourg. 

She graduated from the Higher School of Decorative Arts of Strasbourg in 2007; She 
has carried out performance and video work. Since 2005, She has exhibited in the 
E.Bannwarth Art Gallery in Paris. 

Jonathan Merlin has worked with sound since 2002 following completion of his 
studies in History and Anthropology; at first he worked as a movie sound recordist and 
later in the production of soundtracks for shows and exhibitions. 



Thursday 18. 21:00. La Laboral  
 

 

 
 
 
 
 
200g. (2006) 

António Júlio. 
 

 
 

 
 

 
 

 
Concept and interpretation António Júlio  

Structure design Nuno Brandao 

Co-Production Mugatxoan 2006/Arteleku Gipuzkoako Foru Aldundia/Fundaçao de 
Serralves 

Duration: 35 minutes 
Venue: Plataform 2 LABoral Arts and Industrial Creation Centre 

 
    
 200 gr. is not a way of saying “I”. It is a form of exhibition but not 
assumed.  

 200 gr. is a way of saying “one”. If the outside of the packaging only 
indicated the weight, then we would be unable to know anything of the nature 

of its contents and we would wait to find out, we would be impatient to open 
the packaging and discover the product. And it could be that the product on the 

inside was more packaging, with another indication of weight that would make 

us want to carry on. 
200gr, represents a hidden truth, many times revealed, many times 

distorted. It is a place in existence. 

 
António Julio. Gaia, Portugal, 1977 
1996/1998 Sculpture course in the Faculty of Fine Arts in Porto. 1999/2002 Acting 
course at the contemporary stage academy, in Porto. 

He has worked as performer in theatre, performance and dance with several Portuguese 
directors such as Francisco Alves, Teatro Plástico; Nuno Cardoso, TNDMII, Lisboa; 
compañía Circolando; André Guedes, and Joana Providência 
In 2004, he took part in Mugatxoan and began the process of research and creation, 

presenting 200 gr. He directs the university drama group, Engenharte, with which he has 
presented Buraco Negro, by Gerardjan Rijnders (2005) and O Arranca Corações, by Boris 
Vian (2007). 

At present he is a teacher in the discipline of acting at the Contemporary Stage Academy; 
he is acting in a new creation by Joana Providencia. 

 
 
 

Thursday 18. 21:50. La Laboral  
Fryday 26. 22:00. Serralves 

  

 
 
 
 
 

 
El Eclipse de A. 

(2002) 
Amaia Urra 

 

 
 

 

 
 

 
Concept and interpretation Amaia Urra 

Artistic assistant Blanca Calvo 
Co-Production Mugatxoan 2002 / Arteleku Gipuzkoako Foru Aldundia 

With collaboration from STUK (Leuven, Belgium) 
Duration: 45 minutes 

Venue: Mediatheque LABoral Arts and Industrial Creation Centre and 
Polivalent hall Fundaçao serralves 

 

 
 

The wait is the inspiration behind El Eclipse de A, that and the wish to 
enter into a dialogue with a film. An event with an end and a beginning. It is not 

about wasting your time, but losing yourself in time, in the time of a film 
where the misunderstandings become understanding and the landings become 

take-offs. It centres around how time, as related to a movie event, is expressed 
and is transformed, and how this might be confronted and related with an 

event falling within the time and space of a performance.  

 
 

 
 
Amaia Urra, San Sebastián 1974.  

She graduated in Fine Arts, specialising in sculpture, from the University of the Basque 
Country in 1998 and parallel to this in contemporary dance. 
Since 1999 she has worked for and collaborated with artists and choreographers whose 
work she has found interesting and stimulating, such as Juan Domínguez, Cuqui Jerez, 

Frederic Seguette, Ion Munduate, Jérôme Bel, Olga Mesa and Xavier Le Roy. 
As a result of her participation in 1999 and 2000 in the “workshop” Mugatxoan in 
Arteleku, linking the intermediate spaces between artists, processes, the final product 

and different disciplines, she began to create her own work: the videos Desayuno con 
diamantes V.E., No Goal, and in 2002 she premiered her first work El Eclipse de A. 

 



Fryday 19.  21:00. La Laboral 

 
 
 

 
 
 
 
Los cuerpos cuando caen 
hacen ruido (2006) 

Alejandra Pombo.  

 

 
 

 
 

 

 
 

 
 

Co-Production Mugatxoan 2006/Arteleku Gipuzkoako Foru Aldundia/Fundaçao de 
Serralves 

Duration: 25 minutes 
Venue: Gallery 2 La Laboral Theatre 

 
 

 
In  “Los cuerpos cuando caen hacen ruido” I follow the faint trails of 

my experience through excessive gestures that let me escape from set truths 

and identities towards the frontier of a continuously moving certainty that 
runs and never lets itself be caught or revealed for a specific purpose. A way 

of doing what can only be viewed through the premonition or intuition that 

comes to me on each occasion. 
 

 

 
Alejandra Pombo Suárez. Santiago de Compostela, 1979.   
After having completed her studies in Fine Arts in the Complutense University of Madrid, 

attended numerous courses related to the body in Amsterdam, Berlin, Hamburg, 
Barcelona, Madrid, Porto, San Sebastián, Santiago… taken her Master in Digital Arts in 
the Pompeu Fabra University, taken a postgraduate in Independent Studies (PEI) in the 
Contemporary Arts Museum of Barcelona and being currently immersed in a doctorate on 

the creative process of the performance, she has decided, ever since she ate a mango on 
the 15th June 2004 in the Auditorium of the Fundaçao Serralves in Porto, to devote her 
artistic production to a hybrid called Course in Escapism. 

 

 

 

Fryday 19.  21:50. La Laboral 

 
 

 
 
 
 
 
 
A space 

 odyssey 2002 
 

Cuqui Jerez 
 

 
 

 
 

 
 

 
 

Performer: Cuqui Jerez 

Artistic assistant: Juan Domínguez 
Co-produced by: Mugatxoan 2002/ Arteleku Gipuzkoako Foru Aldundia; In situ 

productions with the support of TanzWerkstatt Berlin; Podewil, Berlin; Senat 
fur Wissenschaft, Forschung Und Kultur, Berlin. 

Duration: 1 hour and 20 minutes (approx.) 
Venue: La Laboral Theatre 

 
 
Constructed spaces in real spaces where the spatial laws and the 

reference frameworks are inverted manipulated or distorted by the very 
nature of space itself. Recognition via memory. Distortion of the order of 

reality by reality itself. The moment just before recognition, where reality is 
still not in the correct place. 
 
 
Cuqui Jerez (Madrid, 1973) works on creating a choreographic language using the body 

in relation to space, time and objects; the production of signs and therefore 
signification through choreography; the transformation of signification through 
repetition; the manipulation of the space and time reference points; the expectations and 
experience of the spectator within a theatrical context; memory and structure as 

fundamental aspects of a work: the limits of performance and the limits between fiction 
and reality. Her career as a dancer and performer dates back to 1990, working on 
different projects with a variety of choreographers, and after having created various 
short pieces and collaborations, she began to develop her work in 1999. Her works 

include: Hiding Inches (1999), A space odyssey (2001) (2001), The Real Fiction (2005) and 
The Rehearsal (2008), a work created within the project The Neverstarting Story in 
collaboration with Amaia Urra, Cristina Blanco and María Jerez. 

 

 



Saturday 20. 21:00. La Laboral 

Thursday 25. 22:00. Serralves 

 
 
 
 
 
 
Dora Dream (2002) 
Sandra Cuesta.  
 

 

 
 

 
 

 
Co-Production Mugatxoan 2002/Arteleku Gipuzkoako Foru Aldundia 

In collaboration with Irún Town Council and the Amaya Theatre of Irún. 
Duration: 35 minutes 

Venue: main hall 

 
 

 
 Dora transforms her image according to the objects that she uses to 

hold herself upright. Believing that someone is watching her, her behaviour is 
meticulously composed. She explores the space where it all takes place and 

offers her behaviour to the public. Everything is thought out in order to avoid 
loss. 

Within the overall circular structure small cycles are placed where 
something is generated after something has ceased to exist. 

In a spatial relationship between accessories and attitudes, everything 

conditions the time and narration, made up of details which do not justify their 
continuity. 

 
 
 

Sandra Cuesta. Urretxu, Gipuzkoa, 1976. 
She graduated in Fine Arts from the University of the Basque Country. Parallel to this 
she trained in Contemporary Dance and New Dance. Following her participation in 

Mugatxoan (1999), she began as a choreographer with the work A ´Suivre alongside 
Gabriele Muñagorri. 
In 2001 she created her first solo work, Dora Dream (2002), produced by MUGATXOAN. 
Subsequently, she has written and directed video projects such as: 

La Otra Mujer (2004), the short film La Trompeta (2006), or the video clip I want to 
believe (2007). In 2008 she created a long way back, a stage piece that she directed with 
the participation of Eneko Alcaraz. 
At present she is part of the musical dúo colombinas together with Larraitz Torres with 

whom she also collaborates in different artistic projects. 
 http://www.myspace.com/colombinas 

 

Saturday 20. 21:50. La Laboral 

Monday 29. 22:00. Serralves 
 

 
 
 
 
 
 
 
El caso del  

espectador (2004) 
María Jerez.  

 
 
 

 
 

Directed and performed by María Jerez  
Wardrobe Hanna Sjödin 

Co-Production Mugatxoan 2004/Arteleku Gipuzkoako Foru Aldundia/Fundaçao de 
Serralves With the collaboration of In-presentable 2004 and el Aula de Danza 

Estrella Casero Alcalá de Henares 
Duration: 45 minutes 

Venue: La Laboral Theatre 

 
An armchair (with its back to the audience), some books, a television and 

a camera. A woman creates a live film of which she herself is the spectator. 

The spectator observes an observed spectator. By the use of the camera two 
realities appear, running side-by-side with each other, that do not establish 

anything absolute. Thus splitting reality into a staged situation and a filmed 
situation, offering multiple spaces that coexist in one, the contradictory 

passage of time, structures that are developed infinitely, double images, games 

of reality and fiction. The event is created by the simultaneous nature of both 
situations... 

 
María Jerez, Madrid 1978.  

She studied Drama in Madrid and Paris. Parallel to this she became interested in dance 
and visual arts. Since 1997 she has worked and collaborated in different ways with a 
variety of theatre companies, choreographers and independent artists. In 2001, She 
began to create her own work in a space for artistic encounter and research (St. Ouen- 

Paris) created with a group of artists. In 2002 she took part in the Mugatxoan programme 
and this experience led her to create her first work, El Caso del Espectador, premiered 
in 2004. In 2006 she created, together with students from the School of Architecture of 

Alcalá de Henares, This Side Up. In 2008 she premiered The Neverstarting Story, a 
project by Amaia Urra, Cristina Blanco, Cuqui Jerez and Maria Jerez which in turn gave 
rise to two pieces: The Set Up by Cristina Blanco and The Rehearsal by Cuqui Jerez, A 
film: The Movie by María Jerez a video-installation, The Thing by Amaia Urra; as well as 

Cinthy Tuloh, a short film in collaboration with the four artists 
 



Sunday 21. 19:00. La Laboral 
Thursday 25. 22:00. Serralves 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Plastificción  (2004) 

Larraitz Torres 
 

 
Production Mugatxoan 2004 / Arteleku Gipuzkoako Foru Aldundia / Fundaçao de 

Serralves 
Duration: 40 minutes 

Venue: Plataform 2 LABoral Arts and Industrial Creation Centre 
 

   
She: “in an earlier work, I used various series of self-portraits to 

create a work for the stage. It was a very solitary work; I was younger then (...) 
(Nostalgic music is heard and the image dissolves as in a dream) 
She, younger: ...from something apparently functional, fiction may 

arise. Gosh! I don’t think that these parts can be used either to go forward or 
to repeat; they’re different points of view on the same subject... 

She, a little later: Look! In this book it says... indirect speech... a way of 
speaking that lets us move freely between the voice of the author and that of 

the character. 
 
Larraitz Torres. Irún 1979.  
A graduate in Fine Arts from the University of Bilbao, her work habitually mixes visual 
arts with performing arts. Her first work, Plastificción, was produced by the Mugatxoan 

project in 2004. As a musician, she has taken part in musical projects such as Lumak, 
Sepoití o Amodio vol.I., Iturriak and A long way back. Her latest works are videos: 
Autoficciones (2006), L.A In collaboration with Aida Torres (2007) and Permanent 
Vacation Versión together with Myriam Pérez (2008). 

http://www.myspace.com/colombinas 

 

 

Sunday 21. 20:00. La Laboral  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

Jérôme Mulot 

 
Finalmente, ¿con o sin título? (2006)  
Loreto Martínez-Troncoso. 
 

Co-Production Mugatxoan 2006 / Arteleku Gipuzkoako Foru Aldundia / Fundaçao 
de Serralves 

Venue: gallery 1C LABoral Arts and Industrial Creation Centre 

 
Leaving Note:  
“I have therefore spent almost 6 years speaking. And almost 2 saying: … 

1 year, 4 months and 19 days saying that… 7 months and 21 days saying: … 5 
months and 4 days… 2 months and 7…” Thus I finished Por el momento sin 
título, exactly 2 years, 4 months and 11 days ago to the day. 

Montrouge, tuesday 18 November 2008 

 
Here is my biog in a few lines as asked : 
1978 born…1999 leaves…grant from…works with…2000 congratulated by…2001 takes part 
in…selected in…2002 congratulated by…bought by…set up by…in the…video-projected in…2003 
considered as French artist by…for…advertised as « one-woman-show » for…video-installed 
in…collaborates with…2004 eats chicken legs… collaborates with…participates in…considered as 
« artist whose work is about »… for…by… does a lecture as part of…2005 carte blanche in 
the…« recommended » as artist « worthy of the greatest interest » by…candidature => retained 
for…proposal of… rejected by…considered « politically incorrect » by…forms part of the 
exhibition…self-presented as « conformist » and does not perform in festival x where she is 
presented as « France », grant from…for…2006 takes part as « young Galician artist » in… rejected in 
the Salón del Jardín and from outside for…striptease in…in… and in…2007 kills fly in…transforms a 
video-projection in…In-presents herself…formalises herself…2008 sets off En el camino… her 
word(s) count(s) or not in… speaks in loop for exactly 3 months and 7 days in the… mediumises 
herself and « demonstrates a pessimist vision of life »1 for…shows herself in…and announces that 
next time she’ll make a comedy. And considered as « creación de xénero en Galiza » in… loses her moth 
in…2009 advertised as « atypical artist […] promises delicious surprises »…documents herself and 
registers herself in the first person in…she will finally conclude with (?)…Among other things.  

Loreto Martínez-Troncoso. 



____________________________________LECTURES  

 

 
 
 

 
 

 
Wednesday 17. 17:00.Teatro de la Laboral, hall 1 
Presentation of the Mugatxoan project. Blanca Calvo and Ion 

Munduate. 

  
Mugatxoan does not propose an educational space, but regains a place 

where disciplinary interaction, questioning of creative processes and the 

displacement of performance spaces are taken as read.  
 

Blanca Calvo (Madrid 1963) and Ion Munduate (Irún 1969) form an 
artistic unit with which they have created works since 1994 and they conceived 

of MUGATXOAN in 1998. They see this project as a way of life, emotion ad 
thought. 
 

 

Fryday 19.  17:00. Teatro de la Laboral, Hall 1 
Quimeras y altares. Laurence Rassel.  
(Bellas necesidades versión Mugatxoan en la Laboral Escena) 

A utopian process defined as invention, do-it-yourself, as a process in 
which everyday objects, fragmented experiences, questioned concepts and 

hypotheses are assembled.  
A talk which associates quotations, images and thoughts around the assembly 

of objects as a performance space. 
 

Laurence Rassel. From October 2008, Head of projects for the Fundació 
Antoni Tàpies, Barcelona.www.fundaciotapies.org  

From 1997 to 2008, a member of the Constant team, a non-profit making 
organisation based in Brussels. Constant highlights the relationship between 

theoretical thought, critical use of new technologies, artistic conduct and 

political debate over the internet. The main systems are: software and free 
licences, gender issues, questions concerning copyleft (copyright), and the 

search for new forms of sharing new media knowledge www.constantvzw.org 

 

 

 

 

 
 

 

Saturday 20. 17:00. Laboral, Hall 1 
International Festival. Marten Spangberg,  

 
International Festival has taken a candyfloss machine to Van Abbemuseum in 

Eindhoven to shoot sweet pink spots at the ceiling, has created a temporary 
kitchen in Berlin’s House of World Cultures, has turned a car park into a 

public plaza in the Tensta Konsthall outside Stockholm, has made several 
videos and has its own publishing room and its own school called International 
Festival University, which has been housed by various museums. 
 

Marten Spangberg began to collaborate with Tor Lindstrand as 

International Festival in 2004 but they have worked together since the early 
nineties. Moving seamlessly between performance, video and architecture, 

académic theory and pure entertainment. www.internationalfestival.com 

 

 

 

Sunday 21. 13:00. Teatro de la Laboral, hall 1 
Body/space/memory. Santiago Eraso.  
 

In some ways, there is only the present. Any interpretation of the past, any 
nostalgic reminiscence of another time, is nothing more than a recreation, 

always an invention, a new task from the only passage – space/time- that can 

be inhabited: life, without limits; the possibility of creating, of making our 
existence a constant “performative” action, which is made and unmade from 

the very immanence of its own conception. To create is always to re-create 
and, similarly, to live is to re-live. Therefore, any restoration of the past is 

fictional, an intentional construction of present life that is supposed to be 
real. Or perhaps not? The nietzschean thesis "The true world finally became 

a fable" is taken seriously and all the possibilities of art faced with the life 
that we are obliged to live, of forms faced with the beauty that we are forced 

to enjoy, open up an infinite field of outrageous revolutions, paradoxical 
tales, new languages and impossible stories  

Santiago Eraso. He was born in 1953, lives in Seville and graduated in 
Philosophy and Letters. For twenty years, until 2006, he was the director of 

Arteleku, Contemporary Culture and Arts Centre in Donostia/San Sebastian.  
At present he is part of the team in charge of content in UNIA 

arteypensamiento at the International University of Andalucía and is an 
independent collaborator in various public institutions, cultural 

enterprises and several other social movements. 

Over the course of these years, he has taken part in different local and 
international forums in which he has put forward questions central to 

contemporary art and thought. He has published several texts, contributing 
to the debate on the function of art and culture in modern society. In the 

press he is also a regular contributor to El Diario Vasco de Gipuzkoa and the 
supplement of la Vanguardia de Cataluña, “Culturas”.. 



Saturday 27/Sunday 28. 22:00. 
Serralves 

 

 

 
 
Kaïros, Sísifos y  zombis (2008) 
 

Direction and Concept: Oskar Gómez Mata. 
With the collaboration of: Esperanza López 

Texts: Perú C. Sabán, Oskar Gómez Mata 
Assistant Director: Delphine Rosay 

Performers: Oskar Gómez Mata, Michèle Gurtner, Esperanza López, Olga 

Onrubia, Valerio Scamuffa 
Stage equipment, videos and photographs: Chine Curchod, Régis Golay, Oskar 

Gómez Mata 
Machine contruction: Stéphane Golay/ Construcción casita nido Philippe Joner 

Stage co-ordination: Claire Peverelli  
Sound creation and Technical direction: Serge Amacker 

Light creation: Michel Faure 
Light technician: Florent Naulin/Vestuario: Isa Boucharlat  

Production and Publication: Barbara Giongo  

Administration: Sylvette Riom  
 

 

 

 
 

 
 

 
 

 

 
 

 
 

Co-production: Compañía L’Alakran, La Comédie de Genève – Centre dramatique, 
Espace Malraux scène nationale de Chambéry et de la Savoie 

With the collaboration of Festival BAD (Bilbao), Le Grand Marché – centre 
dramatique de l’Océan indien, L’Arsenic – centre d’Art scénique contemporain 

(Lausanne) and with assistance from l'Organe genevois de répartition des 
bénéfices de la Loterie Romande, Pro Helvetia – Fondation suisse pour la 

culture et du Pour-Cent culturel Migros. 

             
La Compañía L’Alakran is supported by the Republic and Canton of Geneva and 

the Department of Culture of the Municipality of Geneva. 
 

 
 

 
 

  
For the Ancient Greeks, good timing was associated with the notion of 

kaïros, which translates as the correct time to do things, the opportune 
moment. Being in kaïros means being well-synchronised with the Whole, or in 

other words, recognising the suitable moment to act. 

Kaïros is a concept which, together with Aion and Cronos, allows time to be 
defined.  

Kaïros is the time of the opportune occasion. It qualifies a moment.  
Kaïros, a dimension of time that has nothing to do with the linear notion of 

Cronos, could be considered as another dimension that gives depth to the 
instant.  

Kaïros is a young Greek ephebe who wears a single lock of hair on his 
head. When he passes next to us there are three possibilities: we do not see 

him; we see him and we do not do anything; or just as he is passing, we reach out 

a hand, take him by his tuft of hair and we stop him (we stop time). Kaïros gave 
the Latin Opportunitas (opportunity, choice of occasion). 

We live trapped in chronological time, on the birth-death lifeline. As beings 
called on to live and die, at the moment we find ourselves in a paradox as a 

species: on the one hand, we act as if we were going to live forever (it seems 
that we should all be young, dynamic and operated on) and on the other, with 

the anguish that it all ends with death and what sense does our life hold when 
we see that all our efforts are doomed to nothingness. 

The way of escaping this circle is kaïros, the moment in which the 
opportunity presents itself and lets us escape to another moment, lets us 

seize the profundity of the instant. We can imagine that this is the moment 

when our conscious and unconscious connect. 
We are unconscious zombies, we become conscious zombies, we pierce 

reality: through the hole is ALL. In kaïros it is what you see, you see ALL 



___________________________________WORKSHOP  

 

 
 
 

 

 

 
 
From 1 to 12 September. Arteleku 
 
Marten Spangberg and Tor Lindstrand 
 

“Theatres are to drama what telephone booths are to the mobile 

telephone” 

 
The International Festival project, “The Theatre”, in collaboration 

with Steirischer Herbst, has its origin in the performance of theatre-
buildings. It is also changing understanding of the performance, and the 

objective of the project is to view the building in itself as a continuum, 
carrying on and existing. Every relationship is drama and every building is a 

stage. 
Over the last 100 years, architecture and its conditions have changed 

enormously. During the same period, the same things have occurred with 

theatre. But what has happened with the theatre building and our 
understanding of it? 

 
 

 

 

 
 

 
 

 
 

 

If theatre is theatre and a building is a building then the theatre 
building should be an exhibition hall or a building to do performances. The 

worst stage there is tells us that the building is there for doing static drama 
or that the context of the building is that of a theatre,  

Regardless of whether it is a national theatre or a commercial 
theatre; it produces many relationships, which are determined by a specific 

social, economical and political context. 
 

Practice, practice, practice. A change of conduct means that we have to 
reset our brains for progress and invention. So the only way that we can 

assure this change is by rehearsing. International Festival is a project that 

swings between performance and architecture, putting the new forms of 
collaboration that may grow in the cultural sector into circulation. The 

objective of “The Theatre” is to comment upon contemporary cultural practices 
and the economy via an active attempt to construct, through work, a present-

day alternative. 
 

It isn’t a multidisciplinary room but it is a disciplinary-multi structure, 
specific to performance and architecture, which works through its disciplines 

towards multiplicity or almost towards a multiple notion of cultural 

production. It is activated by numerous connected steps, working like a think 
tank, but also like a multidirectional meeting point where many cultural 

agents and creative teams can share and produce experiences. This project 
transforms the theatre, for once, into a university, into a network building 

and into a space for active confrontation, not only with what we see, but also 
with how we exist and so we become contemporary participants in our society, 

here and now; above and beyond national frontiers, via specific local contexts. 

 
 

 
 

 
 

Tor Lindstrand and Marten Spangberg began to collaborate as 

International Festival in 2004 but they have worked together since the early 
nineteen-nineties. Moving seamlessly between performance, video and 

architecture, academic theory and pure entertainment, International Festival 
has taken a candyfloss machine to Van Abbemuseum in Eindhoven to shoot sweet 

pink spots at the ceiling, has created a temporary kitchen in Berlin’s House of 
World Cultures, has turned a car park into a public plaza in the Tensta 

Konsthall outside Stockholm, has made several videos (After Pollock, 2005, a 
large screen with Jackson Pollock painting on the one side, while the 

chimpanzee from Stanley Kubrick’s 2001 pounds its piece of bone in slow motion 
on the other) and has its own publishing room and its own school called 

International Festival University, which has been housed by various museums. 

http://international-festival.org 

 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

                          
Ion Munduate + Blanca Calvo 
Pinar 5, 7º B 
20301  Irún 
Tel + 34 943 577842 
GSM +34 609 946 180 
info@mugatxoan.org 
http://www.mugatxoan.org/blog/ 
 

 

 
Kristobaldegi 14 
E-20014 Donostia-San Sebastián 
Tel. +34 943 453 662 
arteleku@gipuzkoa.net 
www.arteleku.net 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Rua D. Joao de Castro 210 
4150-417 Porto 
Tel. +351 226 156 580 
c.grande@serralves.net 
www.serralves.net 

 

 

 

 

 
 
Luis Moya Blanco 261 
33203 Gijón 
Tel. +34 902306600 
www.teatrodelalaboral.com 

 
 


